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The conclusion reframes the book’s examples in relationship to techno-utopian dis-
courses. While technologists tend to hope that “objective” and unhuman (or inhumane) 
algorithms will rid us of discrimination and inequality, instead they appear to automate 
and intensify such practices. The enormous value of data and the terribly lopsided power 
dynamics between users, companies, and governments guarantee that while our privacy 
continues to dissipate, companies like Google and Facebook become uncontrollable. 
Cheney-Lippold ominously ends by stating that our data selves are essentially “mathe-
matical interpretation that makes you useful . . . for them” (p. 216).
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Digital culture has expanded dramatically in recent years, but memory practitioners and 
researchers have been slow, and perhaps resistant, to the prospect of developing methods 
that specifically address the digital. Andrew Hoskins’ edited volume, Digital Memory 
Studies: Media Pasts in Transition, reverses this trend by establishing a field at the inter-
section between digital studies and memory research. Although it aims to provide a mul-
tifaceted, if not encyclopedic, definition of the underlying concept, the volume is useful 
in a further sense because it raises questions of memory in relation to issues that have 
only recently aroused mainstream concern: big data, privacy and artificial intelligence 
being just a few. While the volume represents a strongly needed update to existing work 
on digital media within memory studies, it also offers points of interest for media schol-
ars in general.

In his introduction, Hoskins frames digital media as both an epistemic and an onto-
logical provocation that memory researchers can no longer avoid. With the pervasive-
ness of the digital in particular, mediations of the past vis-à-vis the present tend to be 
fully integrated with our everyday life and experience. As a result, memory work in the 
conventional sense has become diffuse, intangible, broad and, at times, thin. Official 
forms of remembrance – whether materialized in archives, museums or monuments – 
have been altered, if not replaced by an ephemeral practice with uncertain boundaries 
which is highly individualized, informal, protean and, indeed, vulnerable in ways that 
could not have been previously imagined. Yet, memory work has also become increas-
ingly necessary as a critical and analytical tool. If, as Hoskins asserts, digital media has 
changed our perception of the present in relation to the past, the work of memory must 
be a significant factor in coming to terms with its social, political and philosophical 
conditions.

Using a critical memory studies framework, then, Hoskins successfully examines 
diverse phenomena connected with the rise of digital media: these include the turn to 

https://orcid.org/0000-0001-8567-7034
http://crossmark.crossref.org/dialog/?doi=10.1177%2F1461444818811304&domain=pdf&date_stamp=2018-12-31


Book reviews 275

participatory formats, the ambiguity that persists in the mediation of contemporary expe-
rience and collective actions, the modification of ritual practices and the onset of ‘dimin-
ished media consciousness’ (p. 8). Such issues are raised once again in the first section 
of papers titled ‘Connectivity’. In it, Martin Pogačar considers the mediatization of post-
socialist nostalgia as read through the prism of digital media’s affectively charged 
‘extended now’ (p. 29). Amanda Lagerkvist offers a Heideggerian analysis of the digi-
tal’s varying ability to contend with modalities of death; and Andrew Hoskins examines 
the connective properties of entropic multitudes as informed by the logistical operation 
of ‘shadow archives’ (p. 92). Despite the diversity of these subjects, the articles in this 
section each examine three specific premises: (1) they acknowledge and build upon the 
importance to pair phenomenological and materialist approaches, (2) they critique and 
compare 20th-century media conditions with those in the 21st and (3) they explore dif-
ferent modes and articulations of collectivity, bearing the implicit suggestion that col-
lectivity and connectivity are socio-technically as well as historically opposed.

Papers in the following section, titled ‘Archaeology’, differ in the sense that they 
strongly favour brands of media materialism over competing approaches that loosely fall 
under the ambit of phenomenology. Each article in this section is further linked by an 
effort to grapple with the legacy of analog and broadcast media and its shaping of the 
digital, particularly the latter’s material networks, and the impact these networks have on 
our understanding of mediated temporality. Wolfgang Ernst outlines a provocative sever-
ing of approaches labelled ‘traditional’ (p. 144) in favour of a media archaeology that 
draws tangibly from the mathematical logic of transmission networks. Jussi Parrika 
explores time-criticality, in which he traces issues surrounding digital traffic to analogue 
media like telephones, examining data packets in connection with the material analogues 
of transmission. Timothy Barker offers a re-reading of the discourse on television through 
a media archaeology of transmission memory, in which he redirects conversations sur-
rounding television ‘flow’ (Williams, 2003) to key engineering solutions that were nec-
essary to carry the illusion of real-time broadcasting. Finally, Matthew Allen applies a 
media archaeological approach as a means to contend with digital mutations of biologi-
cal matter.

The remaining papers in the volume substantiate additional core aspects of the field. 
For instance, in the section titled ‘Economy’, the contributes examine ‘memory moneti-
zation processes’ (p. 220) but focus in particular on the rhetorical logics surrounding 
memory practices and their economic imperatives. Joanne Garde-Hansen and Gilson 
Schwartz analyse the acceleration of digital memory as a marketable commodity with 
which to forge profitable relations between civic, cultural and corporate entities, focus-
ing on Brazil where memory industries have undergone significant policy changes in 
recent years. Anna Reading and Tanya Notley, on the other hand, develop a rhetorical 
analysis of memory discourse and its systematic repurposing to meet the demands of a 
global economy which is driven by digital media. By enhancing Pierre Bourdieu’s (1996) 
influential concept of ‘cultural capital’, Reading and Notley propose a theory of ‘mem-
ory capital’ (p. 243) which is designed in part to bring attention to the environmental 
impacts of digital media.

The final section, titled ‘Archive’, explores a well-established thread in memory stud-
ies research. In addressing both the ‘library tradition’ and ‘archive tradition’ but focusing 
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on the latter, Michael Moss provides an extremely useful summation of the key issues 
raised by the digitization of archival collections, exploring some of the specific practical 
and methodological issues connected with archiving big data. In the final paper of the 
volume, Debra Ramsey references the literature on interfaces to consider both the visible 
and invisible relationships that exist between the archive and digital media.

Digital Memory Studies provides the strongest and most up-to-date contribution to 
this emerging field, and clearly represents the dominant questions that have been raised 
by scholars of media memory for a generation. Moreover, by delving into some of the 
ontological, epistemic, political and aesthetic stakes involved, the individual contribu-
tions together provide a balanced view on the historical, experiential and materialist 
approaches that are most frequently taken up at the conjuncture between memory and the 
digital.
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