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Course Description 
 
This course provides a critical introduction to the fundamentals of film. We begin by 
introducing the basic building blocks of film criticism, with weekly themes and screenings 
devoted to techniques of narrative cinema production, including mise-en-scène, 
cinematography, editing & sound. We then delve into aspects of film theory, with weekly 
themes and screenings on genre, feminist and queer critique, cine-psychoanalysis, the critique 
of ideology and social causes, race and representation. 
 
Class schedule 
 
Our weekly lecture is scheduled on Wednesdays, 10:00AM-12:50PM in BL 103.  
 
Our tutorials will be held monthly:  
 
September 23 
October 7 
November 4 
December 2 
 
Please adhere to the tutorial you’ve been assigned:  
 
F01 THU 7:00PM-7:50PM       CCN I1 
F02 THU 6:00PM-6:50PM       CCN I1 
F03 THU 8:00PM-8:50PM       CCN G4 
F04 THU 9:00PM-9:50PM       CCN G4 
 
Reading materials 
 
The textbook for this course is Nichols, B. Engaging Cinema: An Introduction to Film Studies, 
London: W.W. Norton & Company, 2010. You may obtain a copy of this textbook at the Trent 
Bookstore. You may also find this book available at major booksellers online, and second-hand, 
where possible. Textbook readings are listed as EC (textbook) in the Reading Schedule.  
 
In addition to the textbook, required readings are available through Blackboard, as indicated, 
and a few are also available through links available online. You are asked to have this material 
prepared before meeting in lecture or tutorial. They will be the main subject of our 
conversations.  
 
Finally, the course includes required media, eg. on Week 5. These materials will be available for 
free, as indicated. The list of films titled “Media excerpts (in class)” will be provided in lecture. 



Learning Objectives 
 

• Identify key terms and themes associated with Film Studies. 
 

• Effectively analyze narrative film and assess a diversity of visual culture. 
 

• Develop your writing, speaking and argumentation skills.  
 
Evaluation criteria 
 

1. Test: Fundamentals of film    
Weight: 15%  
October 7 during tutorial hour (i.e. various times between 7:00PM-9:50PM) 
 
This test will be held in tutorial (or administered through Blackboard if we are required to 
“pivot” to remote delivery). It will cover all the material in Weeks 1, 2 & 3. The purpose of this 
test is to guarantee that you have a strong command of the basic elements in film studies, 
including film form, editing, sound, mise-en-scéne, and cinematography. The test is also an 
opportunity for the teaching staff to determine your critical reading and writing skills.  
 

2. Letterboxd! 
Weight: 25% (2x 10% + 5%) 
Deadlines: October 20 & December 8  
 
Letterboxd is a social media app for cinephiles. You may create viewer lists, enter your favourite 
films, generate cinephile communities, and, most importantly (nudge nudge), write and share 
reviews! In this assignment, you will be asked to write 20 film reviews on Letterboxd. You may 
review your all-time favourites, films that you have watched recently, or simply films that we 
have viewed in class. Try to put together detailed and thoughtful responses. Consider the 
specific qualities that you think are necessary to discuss in a film review (see the chapter on 
writing for film by Tim Corrigan assigned in Week 1). Each review should be 250 words 
minimum and will be worth 1 mark each. The first 10 reviews should be completed by October 
20th, with a second round completed by December 8th. Additionally, you may consider linking 
up with your peers by offering comments on their reviews, and by engaging through the app in 
different ways. An extra 5% will be awarded for those who actively participate on the app.   
 

3. Term paper  
Weight: 20% 
Deadline: November 7, 11:59PM on Blackboard  
 
In this term paper, you will select one (1) subject area from the following: Week 4: Document 
and documentary; Week 5: Film as media; Week 6: Art film and essay film; or Week 7: Genre 
film. 
 



You will be asked to provide a thorough definition of your chosen topic area. For example, what 
are some key features in a documentary film? What are main stakes involved in theorizing film 
as media? What is the relationship between art film and essay film? What are the criteria 
involved in analyzing specific film genres? Once you provide these definitions and details on 
your approach to the subject, you are asked to develop a comparative analysis of TWO films in 
the listing of in-class media for your chosen week. What are the outcomes of your analysis? 
How do your chosen films relate to each other? Are they aligned or divergent? How does your 
analysis of them change or reinforce your understanding of the subject area?  
 
This assignment should be 1,800-2,000 words in length. Bibliographic information should not be 
included in the word count. You may use any citation format that you wish (eg. MLA, APA, 
Chicago, etc.), but you must be consistent throughout. Please also bear in mind that citation 
formats include conventions for font size, margins, cover pages, etc. Check the Owl at Purdue 
website for detailed information on your preferred citation format. In addition, your 
assignment should include plot segmentations for each of the two films you have chosen to 
examine. Plot segmentations are discussed in Week 1, with a refresher on Week 4. Append 
both plot segmentations to the end of the document. 
 

4. Final Exam  
Weight: 30% 
Deadline: Exam period (3 hours) 
 
This exam will be administered during the Exam Period. It will be held in person, but if we are 
asked to “pivot” to remote delivery, it will be held on Blackboard. This will be a cumulative 
exam, which means that all the material covered throughout the term may be tested. However, 
the bulk of the exam will be devoted to covering material from Weeks 8 through 12. This will be 
a multi-format exam held over 3 hours. It will include definitions, short answer, and long 
answer questions. It will ask you to draw from required readings, film clips, lectures, and 
tutorial conversations. Please don’t panic about this assignment. If you have been keeping up 
with the course, it should be no problem to pass. Make sure to attend the tutorial session on 
December 2, which will be devoted to a term in review.  
 

5. Participation  
Ongoing through Weeks 1-12 
Weight: 10%  
 
We acknowledge that people learn differently, work at various paces, and may have access 
concerns. Having said that, participating verbally and through active listening is key to the 
success of a seminar course. We expect you to be present both in lectures and tutorials, but we 
also expect you to join in the conversations. While there are opportunities to speak in lecture, 
the bulk of this grade will be earned in tutorials. If you have questions or concerns going 
forward, please let me know as soon as possible. You will receive a mid-term evaluation for this 
assignment prior to the drop date.  
 



Reading Schedule 
 
Week 1: Introduction 
September 15 
 
Required reading:  
 

EC (textbook), pp. 3-25.  
 

Corrigan, T. A Short Guide to Writing About Film, Boston: Pearson, 2015, pp. 15-32. 
(Blackboard)  

 
Media excerpts (in class):   

A Handy Tip for the Easily Distracted (2011), Intolerance (1916), Homemade (2020), 
Wizard of Oz (1939), Workers Leaving the Factory (1995) 

 
Week 2: Cinematography, sound, and mise-en-scene 
September 22 
Tutorials will be held September 23  
 
Required reading:  
 

EC (textbook), pp. 50-69. 
 
Media excerpts (in class): 
 

8 ½ (1963), A Trip to the Moon (1902), Gravity (2013), Crouching Tiger, Hidden Dragon 
(2000), Holy Motors (2012), The Conversation (1974), Sound of Metal (2020), Zola (2021) 

 
Week 3: Editing fundamentals  
September 29 
 
Required reading:  
 

EC (textbook), pp. 29-50.  
 
Mayne, J. “Eisenstein, Vertov, and the Montage Principle,” Minnesota Review, 1975, vol. 
5, no. 1, pp. 116-124. (Blackboard)  

 
Recommended reading: 
 

Bordwell, D. “The Idea of Montage in Soviet Art and Film.” Cinema Journal, Spring, 1972, 
Vol. 11, No. 2 (Spring, 1972), pp. 9-17. (Blackboard)  



 
Media excerpts (in class): 
 

Battleship Potemkin (1925), Man With a Movie Camera (1929), Maltese Falcon (1941), 
The Birds (1963), Run Lola Run (1998), Uncut Gems (2019) 

 
Week 4: Document and documentary  
October 6  
Tutorials will be held October 7 
 
Required reading:  
  

EC (textbook), pp. 99-135.  
 
Media excerpts (in class):   
 

13TH (2016), Ax Fight (1975), Aileen: Life and Death of a Serial Killer (2003), Chronique 
d’un été (1961), How to Survive a Plague (2012), Lessons of Darkness (1992), Nanook of 
the North (1922), Night and Fog (1955), Shoah (1985), Trance and Dance in Bali (1952) 

 
* Test will be held October 7 in tutorial.  
 
Week 5: Film as media  
October 13 
 
Required reading:  
 

Manovich, L. (2001) “Digital Cinema and the History of a Moving Image” The Language 
of New Media, Cambridge: The MIT Press, 2001, pp. 249-259. (Blackboard) 

 
Parrika, J. “Cartographies of the Old and New,” What is Media Archaeology? London: 
Polity, 2012, pp. 1-18. (Blackboard) 

 
Media (required):  
 

Farocki, H. Parallel I-IV, 2012, Video. (Bata Library)  
 
Media excerpts (in class): 
 

Tron (1982 & 2010), Blade Runner 2049 (2017), The Matrix (1999), Media Archaeology  
as a Symptom (2018) 

 
Week 6: Art film and essay film   
October 20 



 
Required reading:  
 

Bordwell, D. “The Art Cinema as a Mode of Film Practice,” Film Criticism, vol. 4, no. 1, 
Film Theory, 1979, pp. 56-64. (Blackboard) 

 
Önen, N. “Essay Film as a Dialogical Form,” JOMEC Journal, vol. 13: ‘Dialogue and 
Communication in Film,’ 2019, pp. 93–103. (Blackboard) 
 

Recommended:  
 

EC (textbook), pp. 136-172.  
 
Media excerpts (in class): 
 

À bout de souffle (1960), Chunking Express (1994), Ladri di biciclette (1948), La Jetée 
(1962), La Pointe Courte (1955), Les Quatre Cents Coups (1959), Location Hunting in 
Palestine (1965), Sans Soleil (1983) 

 
READING BREAK 
October 25-29 
 
Week 7: Genre film  
November 3  
Tutorials will be held November 4  
 

EC (textbook), pp. 248-286.  
 
Media excerpts (in class):  
 

Babadook (2014), Django Unchained (2012), Perfect Blue [パ〡フェクトブル] (1988), 
The Cabinet of Dr. Caligari (1919), The Searchers (1959) 

 
* Term paper is due November 7.  
 
Week 8: Hollywood as cultural memory 
November 10  
 
Required reading:  
 

EC (textbook), pp. 209-247. 
 
Recommended:  



 
Shiel, M. Hollywood Cinema and the Real Los Angeles, London: Reaktion Books, 2012, 
18-69. (Blackboard) 

 
Media excerpts (in class):   
 

Detour (1945), Jaws (1975), Los Angeles Plays Itself (2003), Mulholland Drive (2001), The 
Act of Killing (2012) 

 
Week 9: Transnational and migrant film  
November 17 
 
Required reading:  
 

Grassilli, M. “Migrant Cinema: Transnational and Guerrilla Practices of Film Production 
and Representation.” Journal of Ethnic and Migration Studies, vol. 34, no. 8, 2018, pp. 
1237-1255. (Blackboard) 

 
Recommended reading:  
 

Green, M. “Denis Villeneuve’s Incendies: From Word to Image,” Québec Studies, vol. 54, 
Fall 2012/Winter 2013, pp. 103-110. (Blackboard)  
 
Ridon, M. “Myth and Patriarchy in Deepa Mehta’s Heaven on Earth.” JPS, vol. 21, no. 2, 
2016, pp. 223-244. (Blackboard)  

 
Media excerpts (in class):   
 

Cache (2005), Heaven on Earth (2012), Hiroshima, Mon Amor (1959), Incendies (2010), 
Xala (1975) 

 
Week 10: Social causes, “third cinema,” and the critique of ideology   
November 24 
 
Required reading:  
 

EC, pp. 287-324.  
 
Jameson, F. “Reification and Utopia in Mass Culture,” Social Text, no. 1, 1979, pp. 130-
148. (Blackboard)  

 
Media excerpts (in class):  
 



Bitter Lake (2015), Bush Mama (1979) Fahrenheit 11/9 (2018), Hour of the Furnaces 
(1968), La Jolie Mai (1963), The Pruitt-Igoe Myth (2011), You Are on Indian Land (1969) 

 
Week 11: Feminist, gender and queer Critique  
December 1  
Tutorials will be held December 2  
 
Required reading:   
 

Mulvey, L. “Visual Pleasure and Narrative Cinema.” 
https://www.asu.edu/courses/fms504/total-readings/mulvey-visualpleasure.pdf  

 
Waugh, T. “Anti-Retroviral: ‘A Test of Who We Are,’” Romance of Transgression in 
Canada: Queering Sexualities, Nations, Cinemas, Montreal and Kingston: McGill-Queen’s 
University Press, 2006, pp. 277-326. (Blackboard) 

 
Recommended:  
 

EC (textbook), pp. 395-431.  
 
Cobb, S. and Tasker, Y. “Feminist Film Criticism in the 21 Century,” Film Criticism, vol. 40, 
no. 1, 2016, n. pag. (Blackboard)  

 
Media excerpts (in class):  
  

No Lies (1979); Paris is Burning (1990), Semiotics of a Kitchen (1975); Suspiria (1977 & 
2018), Under the Skin (2013); Zero Patience (1993) 

 
Week 12: Race and Representation  
December 8 
 
Required reading:  
 

EC, pp. 325-358 
 
Landsberg, A. “Horror vérité: politics and history in Jordan Peele’s Get Out (2017),” 
Continuum, vol. 32, no. 5, 2018, pp. 629-642. (Blackboard) 

 
Media excerpts (in class):   
 

Boyz n the Hood (1991), Do the Right Thing (1989), Get Out (2017) The Jazz Singer 
(1927), Moonlight (2014), Tales of the Grim Sleeper (2014), Us (2019)  


